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ABSTRACT 
When there is a Loss of Culture (disappearance of a culture), the thing that needs to be 
done is to do self-introspection regarding the preservation process. It is not the fault of 
the next generation who do not preserve the heritage of their ancestors, but rather the 
previous generation who can be said to have failed in the process of passing on this 
cultural heritage. The majority of previous generations only gave discourses and just 
told stories, even giving an injunctive emphasis related to culture, that "it is ancestral 
heritage that must be protected and preserved". When the next generation does not 
carry it out, there is a very painful accusation, that "you are not a cultured generation." 
The aim of this Community Service is to provide knowledge and training so that the 
younger generation can recognize and even be expected to become artists (be able to 
carry out/perform) and have pride in the heritage of the ancestors of the Indonesian 
nation. The ultimate hope is that the younger generation will also have the capital to 
make local arts and culture wisdom capable of having an economic and social impact on 
society. "The location of this Community Service is in Alastuwo Hamlet, Banaran Wetan 
Village, Bagor District, Nganjuk Regency - East Java with Banaran Wetan Village 
Partners." The potential that exists in this area is to form groups of teenagers and 
children who like Reyog Ponorogo Art. Until now they have only liked it (as viewers). 
The Village Government is trying to follow up so that the young generation is able to 
play this art. Service method through lectures, discussions and training. The number of 
participants taking part in the training was around 30 with an age range of 8 - 15 years, 
with education from grade 3 elementary school to grade 3 junior high school. Therefore, 
it is important to use language that is easily understood by individuals at all levels of 
education when providing instructional materials. Training evaluation will not depend 
on pre-test and post-test questionnaires, but through participants' understanding of 
following dance movements. The intended outcome of the training is for the majority of 
participants to understand and assimilate the material, enabling them to apply new 
knowledge in the future. 
 
KEY WORDS 
Local wisdom; Tourist; and the Young Generation 
 

Local wisdom is the culture or customs of an area that must be maintained as a 
community identity (Jumriani et al., 2021). Etymologically, local wisdom consists of two 
words, namely wisdom, which means a person's wisdom or cleverness in using his or 
her mind in responding to an incident or event. Meanwhile, local refers to a place. So it 
can be concluded that local wisdom is not just an ancient or outdated cultural heritage 

mailto:supriono_fia@ub.ac.id


TourismCraft: Open Access Journal 
DOI 10.18551/tourismcraft | Volume 1, 2024 

60 

(Fajarini, 2014), but rather is a characteristic in the form of values and outlook on life of 
the people of an area. 

As a country with a diverse cultural background, Indonesia has a lot of local 
wisdom from various regions. Each region has natural riches, local culture, and 
communities that create their own characteristics (Narottama et al., 2017). Several 
places in Indonesia contain local wisdom which is often used as a tourist attraction. Such 
as funeral traditions in Toraja, the rock jumping attraction of the Nias Tribe, death 
ceremonies of the Dayak Tribe, and many other things that could become tourism 
potential. Therefore, the development of tourism based on local wisdom needs to be 
carried out as a national identity by maintaining traditions and culture so that they are 
not easily forgotten and eroded by time (Arianto, 2016). 

Art and culture as a form of local wisdom are a noble legacy of ancestors that must 
be preserved (Sedayu et al., 2022; Manik et al., 2022). The younger generation should be 
introduced to art and culture so that the masterpieces of their ancestors are timeless 
and can continue to be enjoyed by them (Brata, 2016; Scarpaci et al., 2018). Don't let the 
next generation become more familiar with a culture that is not the result of their 
ancestors (Hirudayaraj and McLean, 2018). Moreover, nowadays digital technology is 
able to access all cultures in all corners of the world. 

Reyog Ponorogo art is a form of local wisdom, art and culture inherited from 
ancestors which is characteristic of the archipelago. Originally from Indonesia, and is 
currently in the process of being submitted by the Indonesian Ministry of Tourism as an 
Intangible Cultural Heritage to UNESCO. In the process, the Reyog Ponorogo requires the 
younger generation to be able to contribute as preservers of cultural heritage and 
furthermore to be able to contribute to the development of culture-based event tourism. 

The aim of this activity is to provide knowledge and training so that the younger 
generation can recognize and even be expected to become artists (be able to carry 
out/perform) and have pride in the heritage of the ancestors of the Indonesian nation. 
The ultimate hope is that the younger generation will also have the capital to make local 
arts and culture wisdom capable of having an economic and social impact on society. 

"The location of this Community Service is in Alastuwo Hamlet, Banaran Wetan 
Village, Bagor District, Nganjuk Regency - East Java with Banaran Wetan Village 
Partners." The potential that exists in this area is to form groups of teenagers and 
children who like Reyog Ponorogo Art. Until now they have only liked it (as viewers). 
The Village Government is trying to follow up so that the young generation is able to 
play this art. 

Based on these problems, in this Community Service, the Community Service 
Team (TPKM) of the Faculty of Administrative Sciences, Brawijaya University is trying 
to provide a solution through introducing Ponorogo's Reyog Arts cultural heritage to the 
younger generation from an early age. This cultural introduction takes the form of 
providing knowledge and providing training related to Reyog Ponorogo Art. The benefit 
of this Community Service is that the younger generation gains knowledge regarding the 
preservation of the local wisdom of Reyog Ponorogo culture so that their enthusiasm 
arises to not only like, but be able to become practitioners of Reyog Ponorogo art. 
 

METHODS OF RESEARCH 
 

The methods used in this research as follow: 
 Lecture: namely providing an explanation about the introduction of Reyog 

Ponorogo as a cultural heritage and supporting tourism activities that have an 
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impact on the economic and social impact of the community. To implement this 
method, delivery tools are used, namely presenting the material using Power 
Point; 

 Discussion: so that the material presented can be seen whether the participants 
have understood it, in addition to the lecture there is also an opportunity for 
discussion; 

 Training: Dance training is given to participants (young generation) so that they 
not only know about Ponorogo Reyog Art, but are able to perform this art. 

 
RESULTS AND DISCUSSION 

 
The implementation of this community service will begin in September 2023 and 

end in November 2023, running smoothly and in line with the stated goals and 
aspirations. The stages carried out in Community Service begin with the method: 
 
Surveys 

This survey seeks to obtain a comprehensive understanding of the current 
conditions of the existence of traditional arts and culture wisdom in the younger 
generation, which will then enable the identification of general and specific problems 
faced by them regarding getting to know arts and culture. By drawing conclusions from 
the problem analysis, alternative solutions can be designed to address the problem at 
hand effectively. The survey conducted by the Community Service Team (TPKM) was 
carried out through random face-to-face interviews with various communities of artists 
and cultural figures. 
 
Drawing Conclusions from Survey Data 

Based on the results of the survey that has been carried out, there are at least 
several points that need to be studied: 

1. Currently, the younger generation prefers to be spectators of art rather than 
playing it. Conditions like this will result in the loss of the next generation of performing 
arts conservationists who might be able to support regional cultural event tourism. 

2. Many parents do not really support their children learning traditional arts. 
Parents don't really like it when their children learn traditional arts for various reasons, 
including: traditional arts are considered to be in conflict with religion; Traditional arts 
are considered not very promising for their children's future. So currently more parents 
are telling their children to learn the Koran, and just focus on formal school. 
 
Submission of Material 

Based on the problems mentioned above, the Implementation Team is actually 
trying to provide this training and knowledge to two parties, namely children and 
teenagers, and parents who have children and teenagers. However, currently the focus is 
still on providing training to children and teenagers first. This is intended to spark 
knowledge and interest in them so that they first like traditional arts and culture and 
then become interested in playing them (becoming conservationists of traditional arts 
and culture). As for parents, this is carried out at the next stage. 

Throughout the implementation process, physical (Offline) and non-physical 
(Online) presence is carried out alternately. The online method is used to deliver oral 
material, and the offline method is used to provide practical teaching material. The 
participants, the majority of whom were children and teenagers, were very enthusiastic 
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about the existence of this training because they were given the opportunity to explore 
playing an art that they had only seen before. 

The participants were given material related to the history of Reyog Ponorogo so 
that they understood the storyline of the dance presentation. They learned about the 
philosophy of the series of dance performances presented at the Reyog Ponorogo tourist 
event. It turned out that all of the participants did not understand that this dance series 
did have meaning and history. Thus, this opportunity is an important moment to 
introduce the philosophical wisdom of local Indonesian culture, especially Reyog 
Ponorogo (Rismayanti et al., 2017). The material presented includes: 
 
What is Reog Ponorogo 

Reog Ponorogo is a cultural art originating from the northwestern part of East Java 
and Ponorogo is considered the true city of origin of Reog. The Ponorogo city gate is 
decorated with figures of Warok and Gemblak, two figures who appear when Reog is 
performed. Reog is proof that regional culture in Indonesia is still very strong with 
mystical things and strong mysticism. 
 
Origin & Philosophy of Reog 

History and origins There are basically five versions of popular stories that 
developed in society about the origins of Reog and Warok, but one of the most famous 
stories is the story about the rebellion of Ki Ageng Kutu, a royal servant during the time 
of Bra Kertabumi, the last King of Majapahit. who came to power in the 15th century. 

Ki Ageng Kutu was angry with the strong influence of his Chinese colleagues in the 
government and the king's corrupt behavior. He saw that the power of the Majapahit 
Kingdom would end. 

He then left the king and founded a college where he taught young people martial 
arts, the science of self-immunity, and the science of perfection in the hope that these 
young people would become the seeds of the revival of the Majapahit kingdom in the 
future. 

Realizing that his troops were too small to fight the royal troops, Ki Ageng Kutu's 
political message was conveyed through the Reog art performance, which was a "satire" 
to King Bra Kertabumi and his kingdom. The Reog performance was Ki Ageng Kutu's 
way of building local community resistance using Reog's popularity. 

In the Reog performance, a mask in the shape of a lion's head is displayed, known 
as "Singa Barong", the king of the jungle, which is a symbol for Kertabumi, and above it 
are peacock feathers stuck to resemble a giant fan, symbolizing the strong influence of 
his Chinese colleagues who regulate all movements from above. he groaned. 

Jatilan, played by a group of gemblak dancers riding piggyback horses, is a symbol 
of the strength of the Majapahit Kingdom troops which is a contrast to the strength of 
the warok, which is behind the red clown mask which is the symbol for Ki Ageng Kutu, 
alone and supports the weight of the singabarong mask which reaches more than from 
50kg just using its teeth. 

The popularity of Reog Ki Ageng Kutu finally caused Kertabumi to take action and 
attack his college, the warok rebellion was quickly overcome, and the college was 
prohibited from continuing to teach warok. However, Ki Ageng Kutu's students 
continued secretly. 

Even so, the Reog art itself is still allowed to be performed because it has become a 
popular performance among the public, but the storyline has a new plot where 
characters from Ponorogo folklore are added, namely Kelono Sewondono, Dewi 
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Songgolangit, and Sri Genthayu. The official version of the Reog Ponorogo storyline is 
now the story of King Ponorogo who intended to propose to Kediri's daughter, Dewi 
Ragil Kuning, but on the way he was intercepted by King Singabarong of Kediri. 

King Singabarong's troops consisted of peacocks and lions, while from the 
Ponorogo Kingdom, King Kelono and his Deputy Bujanganom were escorted by warok 
(men dressed in black in their dances), and these warok had deadly black magic. The 
entire dance is a war dance between the Kingdom of Kediri and the Kingdom of 
Ponorogo, and pits black magic between the two, the dancers are in a 'trance' state when 
performing the dance. Until now, the people of Ponorogo have only followed what was 
inherited from their ancestors as a very rich cultural inheritance. In his experience, Reog 
art is a human creation that is formed by a belief system that has existed for generations 
and is maintained. The ceremony also uses conditions that are not easy for ordinary 
people to fulfill without a clear lineage. they adhere to parental lineage and customary 
law which is still in force so it must be carried out by someone who has a clear lineage. 
 
Reog Dance Performance 

The reog performance usually begins with 3 opening dances, namely the actors 
Warok, Jathil, and Bujang Ganong. Reog appears as the closing scene of the show with a 
distinctive lion's head decorated with peacock feathers. Reog dance performances are 
usually performed on celebration days such as circumcisions and weddings. Apart from 
that, the Reog Dance is also usually performed on national holidays. 

The material also includes introducing the participants so that they are able to 
know all things related to event tourism performances (performing arts). PKM activity 
organizers distributed material on introducing musical instruments and introducing 
dance performers. An introduction to the types of Reyog Ponorogo performing arts 
musical instruments includes (Supriono, 2021): 

 Kendang: Like drums in general, but usually a bit longer. About 100-120 
centimeters; 

 Kenthung: A small drum measuring around 20-25 centimeters is hit with a small 
hammer. Not with the palm of your hand; 

 Kenong: A type and similar to bonang in gamelan (karawitan). But there are only 
two pieces in Reyog art, namely Pelog and Slendro; 

 Gong: The same as the gong in musical. But only one thing is needed in the art of 
reog; 

 Slompret: A wind instrument with a distinctive sound in reog performances. 
Measuring around 30-40 centimeters; 

 Angklung: A bamboo musical instrument that is played by shaking. Usually 
angklung consists of at least 2 pieces. 

Introduction to dance demonstration material in Reyog Ponorogo performing arts 
includes: 

 Klono Sewandono Dancer: A dancer who represents a brave king who has a 
"whip"/whip weapon called "Samandiman Whip." His dance attitude is firm and 
powerful. Usually played by men; 

 Bujangganong Dancer: Dancer who depicts a patih. Masked. He doesn't have a 
weapon, but his behavior is very lively, attractive and funny. Played by men; 

 Jathilan Dancers: Jathilan dancers take the form of horsemen (in the dance the 
horses come from braided/woven bamboo which is shaped like a horse). The 
images are sometimes bold, and sometimes graceful. Usually played by women; 
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 Dhadak Peacock Dancer: Dancer who always carries a tiger mask and has a 
peacock (called Dhadak Merak) during the performance. Brave and strong and 
mighty because he has to wear a Dhadak mask. Peacocks weigh between 45-60 
kilograms by biting them when wearing them. Rely on the strength of the neck 
and jaw, as well as the teeth. Played by men; 

 Warok Dancer: A figure who depicts people who are brave and have supernatural 
powers. His face is fierce, with a mustache and beard. Usually played by men. 

The activity of providing theory/material is carried out in stages so that 
participants can absorb it easily. 
 
Implementation Evaluation 

The activity of delivering material using the method mentioned above has proven 
to be very effective. This was proven by the fact that after the training the participants 
were able to understand the meaning and philosophy of the Reyog Ponorogo dance 
ballet. Participants were able to name the equipment one by one, both musical 
equipment and dance equipment. The participants were also able to fully name the 
dance performers in the presentation of Reyog Ponorogo art. Even some of the 
participants, whose enthusiasm was very high, tried to play the musical instruments 
shown as props, and tried to identify different types of dance props as directed by the 
PKM Implementation Team. 
 

CONCLUSION 
 

Providing local wisdom material, traditional arts and culture to the younger 
generation is very important to preserve the heritage of our ancestors. If managed well, 
local wisdom is very possible as capital for holding event tourism destinations that can 
have an impact on the economic and social impact of the community. This is because it is 
the wisdom of traditional arts and culture that differentiates one region from another, 
and its preservers are the younger generation in that region. Thus, if you want to 
maintain sustainability, you must also maintain the consistency of the younger 
generation so that they have a sense of pride in the heritage of their ancestors. 

Suggestions: 
 The younger generation must have the enthusiasm to preserve the culture of 

their ancestors; 
 The government should have a structured policy regarding the introduction and 

education related to ancestral culture in the younger generation. 
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